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------------------------------------------------------------------------


Even though we haven't released many records the latest years, does it mean we have been inactive. We have worked at the same pace as earlier. We have been doing computer graphics, rebuilt our studio, developed both hardware and software, worked on The Mix - album and it has taken five years to prepare the tour we are on right now.





Ralf Hutter from Kraftwerk denies kindly but firmly to all suggestions that Kraftwerk had lost the power the latest years and also dements dements the rumours that has circulated that the group had thrown away a number of album projects that they were not pleased with. 





When Ralf Hutter talks about Kraftwerk - a July day in London - he doesn't appear like a musician, rather more like a spokesman for a small, but very innotative German industry, which products has revolutionized the world, and this without any selfgoodness. 





Unlike other musicians, doesn't Hutter make remarks like "We weren't pleased with the album", or "I and Florian Schneider needed a break from eachother". 





There is not a single comment on that the group has a private life. It doesn't depend on that they want to get away from the public, but that they have always detested personal cult. 





We are like any other workers. We make a product which we call industrial folkmusic. We do not believe in personal cult status. If you buy a car, you don't need to know anything about the people who build it to enjoy driving it. The same goes with music. I mean; "Hoo wants to go to bed with Madonna?". Personal cult is so meaningless. 





As a part of the de-personification of Kraftwerk, they have refused to appear in photosessions for 10 years, instead they send their robots, 





They have more patience than we have, Hutter says. 





The robots also take part in Kraftwerk concerts on the tour. The night before the interview, I have witnessed a concert at the Brixton Academy, where the robots replace the members for the encore, which is ... yes, what else but The Robots. 





Knowing that the ideas and sound of Kraftwerk - once very remarkable, now form a significant part of popular music, one could have expected that the concert would be a very boring event. But it was here Kraftwerk showed their uniqness and their greatness. It is a show where they work with small, but efficient methods. 





On stage is their whole studio, Kling Klang, which form four parts, one for each member. Above and behind this parts are four videoscreens. Kraftwerk enter. White light. They begin with Nummern, and on the screen numbers flash by. Computer world, Computer love Calculator, Radioactivity and Trans Europe Express follows. Violett light, yellow light. Videographics become moving patterns, transforms to films. The Model is five minutes of hillarios irony. On the screens are movies from the 50-ies and the 60-ies of models; on the cat-walk, on photosessions, on citylocations. Kraftwerk also looks up at the models. Where other groups would have shown models to say something about themselves, Kraftwerk shows models to show models. This distance make a magic moment, a saga-like irony. On the contorary is the lack of distance in the rest of the show which make it an experience. 





Kraftwerk is now not the only ones to bring up themes about comunication, technology and machines, but the most others make it by describing it from the outside, looking at things from a distance. Kraftwerk on the other hand takes you to the inside. During Autobahn, we sit in the car, we become a part of it. During Trans Europe Express we sit in the train, we become a part of the train, as we become parts of computers in Computer World. We become a part of technology and transportation, we feel the possibilities and it is what this show is about. 





It is what Kraftwerk allways has been about; Ralf Hutter says





We used to call this experience Mensch Machine, the man-machine. Today people talk of cyberspace and virtual realities. You wear gloves and masks and travel into a created reality. With Kraftwerk you don't need gloves or masks. We have allways been virtual reality. We spoke of these thing allready 15 years ago, What we have done is only continuing doing our work. 





"We talked about such things 15 years ago" is something Ralf Hutter says throughout the interview. Ralf Hutter was the first person I ever interviewed. It was almost exactly 10 years ago and at the same place - EMI in London. Before I made the interview I read through what I had written then in 81, and what Lester Bangs wrote 6 years earlier in Creem. What is striking is that Hutter has said exactly the same things and it is the world and the music that has changed. In Bangs piece, written -76, he tries to introduce Kraftwerk to the readers knowing that they in their belief in "real men with real guitars"; like Black Oak Arkansas and the Allman Brothers Ban, they certainly found the germans, in their business suits and shortcut hair, as attractive as a plutoon from Hitlerjugend, and their ideas of European music, made on machines and computers, programmed by anonymous musicworkers, instead of being playd by rockstars, as frightening as a nightmare vision of a future Metropolis. 





Kraftwerk had a hit the year before, with Autobahn, which could be seen as a European version of Route 66. The coming years they would be more unfluencial than the Beatles or the Stones; Bowie took up big parts of the Kraftwerk ideas. Groups like Depeche Mode, Visage, Human Leage and OMD soon picked up their sound which was to be known as synth pop. 





In the article I wrote 10 years ago, Hutter complained about the english - american dominance in pop. He called out for cheaper technology that would be available for everyone and said that the anonymous musicworkers soon would be here. 





The next yars a tidewave of European music swept over the world, there was a explosive development in home music equipment. 1982 a fusion appeared no one believed possible. The stiff, white music of Kraftwerk was mixed inte black dance music. Afrika Bambataa used Trans Europe Express for his Planet Rock and the foundation for modern dance-music was there, and it also brought forward all dance records made by anonymous studioprojects. 





To day it is impossible to realise how much Kraftwerk differed from the masses, when they had a cult-hit with Autobahn 1975. They were not the only successful german band. But unlike Amon Duul and Neu!, which leaned onto enlish and american rock, Kraftwerk wre genuine German and they were that in a way never heard of before. 





On one hand one can look at Kraftwerk as totally original, on the other hand as a natural result of what happens when a country's cultural development first is stopped by a dictatorship and then by imperialism. 





Ralf Hutter and Florian Schneider formed Kraftwerk during the student revolt in 1968, when they were studying improvised music in Dusseldorf. 





We woke up in the late 60-ies and realised that Germany had become an american colony. There was no german culture, no german music, nothing. It was like living in a vacuum. The young people were into the american way of living; cars, hamburgers and rock'n'roll.





Germany had lost it's identity. We all felt very lost. To be able to feel any bonds at all, we had to go back to the Bauhausschool. It sounds strange but to be able to continue into the future, we had to take a step 40 years backwards. 





The Bauhaus ideas was to mix art with technology. An artist is not an isolated creature that created for the sake of creation, but as a part of a functional community. In the same way we are a kind of musical workers. The spirit of Bauhaus in electronic sounds. 





The first two albums of Kraftwerk, released in the early 70-ies, contained long instrumental songs. Apart from keyboards, flutes, drums and soundeffects there were also guitars. 





We didn't have many musical influences. One was Stockhausen, one of the pioneers of electronic music. We felt somehow that the age of composed music had passed and we strived for simpler music. Something that could be played on the eradio, without having to be adjusted to current styles of music. 





On the third lp, Ralf und Florian, Kraftwerk created a series of melodical, slightly ironical pieces with titles such as Pineapple sympony. But it was not until the forth album, the year after, Autobahn, they found their identity. 





The 22 minute long tribute to the German highways, with lyrics in german, carhorns, motorsounds, electronic percussion made Bowie a devoted fan. 





Bowie was speaking devoted about Kraftwerk in interviews and that had a great importance for us. He was a very important trendsetter and that time, and his statements made press and public look at us not longer as an obscure experimental band, but a group making popular music in german. Bowie made us trendy, but our ideas were still the same. 





Even if Kraftwerk were made popular, it wasn't unusual that their ideas and music were falsely beeing seen as nazi influenced. 





We got these questions all the time, and it didn't matter that we pointed out that our roots were in the german culture that existed before Hitler took the power. Our roots were in the culture that was stopped by Hitler; the school of Bauhus, german expressionism. 





When you listen today to the albums from mid to the late 70-ies; Autobahn, Radioactivity, Trans Europe Express and Man Machine, their sound doesn't sound very unique compared to the music that emerged during the 80-ties. But they didn't only create their sound but also their instruments. 





To be able to create the music we wanted, we had to build or modify our instruments. There were no electronic percussion to buy, so we had to develop electronic drums for ourselves. The same thing for many of the keyboards and the software. 





Kraftwerk wasn't only about creating music, but also product design. We usually more or less forced companys and technicians to collaborate with ous to develop the music technology and that is a process we've continued. The Kling Klang studio is also specially built. It consists of four modules and is fully portable, so we bring the whole studio with us on the tour. We only leave the walls in Düsseldorf. 





The music of Kraftwerk, once described as "anti-blues" had themes about communication and technology. 





You can't go on writing about love, it's been sung about to boredom. We have to find things to talk about. Many of the themes they wrote about were very contriversal in Germany. When Radioaktivität was released, the debate about nuclear power was going on. When Computer World was released a hard debate about person registration on computers was taking place. What we have said is that technology is good in itself. It liberates man, and it can develop creative possibilities. If more people ge access to technology, we will have a more democratic society. Ten years ago people were afraid of computers. To day all people have access to PC's; things that they used to be afraid of, and they know how the technology can help them. 





An example of that we saw in the eighties. We tried to get permission to play in East Germany. The government refused us. They were letting in people who used electric guitars, even groups who played so called political music. But they wouldn't let Kraftwerk come. We played electronic music. We used computers. That was seen dangerous. 





The only ones that had access to computers was the secret police and the influence we could have to the people was seen dangerous. 





When the english synthpop emerged 10 years ago, it was a development that was appreciated by Ralf Hütter, eventhough many of the groups sounded like carbon copys of Kraftwerk. How does he look at that music now? 





It was a step in the right direction. A step which was needed. Modern music needs modern instruments. But most of the groups didn't go far enough. They were still being popstars, trapped in personal cult, making interviews of their private lives. 





It is not until the last few years that there has been records made by anonymous studioprojects. Dance music is made by temporary constellations and the pople dancing to it doesn't know how the persons making it look like, how they think, where they live. 





In the english music industry this is seen as a big problem There is no long lasting lojalty between the audience and thos making the music. Therefor there are no artists with "staying power". If this has caused a crisis in the industry, it depends on bad adjustment to the development, they don't understand that this is the future. 





When I buy a car of one brand, it doesn't mean that I promise the makers of the car that I will buy another from the same makers the next time. It is the same with music these days, and that is good. What I buy is the music, not the pople making it, and the cult around them. Music is going to be like any other product, judged by its quality and if you like the quality, you buy it. 





But not if your name is Ralf Hütter. He never listens to music at home. He says he gets enough from working with sound eight hours a day. 





New music is something he hears when he goes out dancing. Was it a surprice when he heard the first black electronic dance-music? 





Surprised? Both yes and no. The fact is that it was happening long before Planet Rock. We were at discoteques in New York in the late 70-ies and allready then we heard DJ:s mixing in Kraftwerk into soulmusic. Having heard that the rest seemed as a fully logical development. 





On the latest album from Kraftwerk the influenses has come from the other direction. The mix contains re-mixes of Kraftwerks more dance-like tracks. A sort of Greatest Hits, with a distinctive house-influense. 





It is by far more than a remix album. We went back to our analog tapes and sampled them. Many of the songs have been totally re-constructed, so it is more of re-recording than re-mix. 





It has been so usual to sample us, so this time we did it ourselves. I think we've done it better than anyone else! 





Even though The Mix is good it only feels like a new package around old stuff. It would have felt better to hear some new songs. Ralf Hütter says that they have finished recording a new album, which eventually will be released, but he refuses to comment that any further. 





The question is what it will contain. The releases after Computer World; Tour de France and Electric Cafe, can be seen as useless or embarrasing. I any case they sound like Kraftwerk imitating Kraftwerk, or that that they have lost their vision about the future. It is an impression that is amplified by both The Mix and their current tour. What Kraftwerk is doing is not bad in any sense, but still it feels like seeing a jazz-legend that is still the best in doing his thing, but has stopped in his own development. Ten years ago Hütter spoke about doing biological music. When I question him again, he mumbles that it is still a possibility. 





Will they also release software in the future? It is also a possibility. Anyhow he doesn't bring any drastic visions of the future, and one easily gets the impression that Hütter is pleased that the world has caught up with Kraftwerk. 





For a while I get the expression that it is what he wants the world to believe. That The Mix and the tour is a way of finishing a chapter and that a new phase is born, but Hütter only says "We'll see" and his friendly pokerface says nothing. 





Bearing in mind that the Kraftwerk ambition was to create a new german culture, we begin talking about the re-unification of Germany and Europe 1992. 





We allways saw this as unavoidable while others thought it was impossible. Many East Germans are at the same situation as we were 20 years ago, to culturally be starting from the beginning. It will be tough in the beginning but it will work out fine. The same goes for Europe. Culturally we will enrich eachother. 





I get an impression that Hütter thinks that the development is unavoidable and that it is good. 





I think that people are beginning to learn to have a good relationship to technology, and even if we sometimes hit dead-ends I believe that it is a good development. 





And unavoidable. 


